This profusely illustrated book tells the story 
of outstanding contemporary homes designed 
by leading architects and designers of the West 
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This is a book 
of portraits... 


Here are portraits of homes designed by some of the 
West's outstanding architects and designers. In this book 
we open doors to homes located all over the West: On 
one page you'll find the house in Pasadena with a patio- 
deck in the trees pictured here. Turn a few pages for the 
Hawaiian house with an open wall. Keep thumbing: 
Here’s a summer house on Horsehead Bay—an adobe 
house on the desert with its back to the western sun—a 
vigorous, rustic two-story view house in Sausalito—a 
house with two enclosed patios on a 50-foot lot in Palo 
Alto—a garden studio house in Carmel—a sprawling, 
contemporary ranch house near Medford. 


All of the homes in this book meet the challenge of 
site and climate and the needs of the owner—his taste, 
interests, pocketbook, and size requirements. These are 
not houses stamped out of the same die. 


The houses portrayed here have appeared in the pages 
of Sunset Magazine in the last few years. They are the 
best examples of contemporary Western design that have 
been discovered by the editors in their constant search for 


practical solutions to the varied problems that confront 
the Western builder. 


When you first thumb through this book, you may not 
sense the pervading element that welds this group of por- 
traits into a logical whole—that quality which makes the 
collection more than a sum of the parts—but look again 
and you will find a common factor. 


Basically, the design of every house included in the 
book reflects the spirit that sets the West apart from— 
and in many ways ahead of—the rest of the nation: 
Freedom from tradition for tradition’s sake. Freedom to 
attack the problems of daily living with freshness and 
vigor. It is a refusal to be tied to customs that fit neither 
the geography nor the spirit of the West that gives each 
house its right to be called a home for Western living. 


In this book, you'll see this expressed in many ways: 
In the skillful, natural way some houses meet and merge 
with the out-of-doors—how others are built to frame a 
view. You'll see open planning tailored to create space 
and an atmosphere of unhampered movement, and you'll 
find ways in which new materials have been employed to 
give more house for the building dollar. 


This is a book of contrasts... 


In these contrasts you will find one of the elements that bay. The striking view house with curved walls that 
links each house with the next. These homes are not overlooks Puget Sound will never be adapted to the 
different just for the sake of being different—they con- narrow city lot in Palo Alto, just as the house which was 
trast because each was designed to solve a problem differ- cleverly designed for that lot would be out of place at 
ent from the others. Malibu. 

The open, glass-walled house that clings to the foggy Even with these differences though, that common ele- 
Oregon coastal bluff could never replace the low-lying ment—successful solution to the problems for which they 
adobe designed to keep the torrid Arizona desert sun at were designed—shines through with each house. 
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This house looks out on the world . . . . . .« .« « .« this one looks in on itself 


This house looks out on a garden . . . . . . +. +. fhis one looks out on the sea 


This house hugs the earth . . . . «. .«. « « - « « © this one climbs into the sky 
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Because each house represents an aggregate solution 
to a complex web of problems, you'll find every one rich 
in ideas. 


There are ideas here to ponder no matter in what 
stage of planning your house may be. You may be ready 
to build and are looking for an architect to do the design. 
Or, more likely, your house is still in the dream stage 
with actual building a couple of years off. Or you may 
be looking for a ready-built house and want to review 
the variety of expression in recent Western architectural 
design. In so doing, you may be better able to make a 
happy choice, knowing details of some of the carefully 
planned, custom-built houses in the West. 


You may be looking for ways to remodel your present 
home, and although all the houses presented here are 
new, the ideas they incorporate are valuable for the 
remodeler as well as the new home planner. 


You may be able to get an idea for bathroom or bed- 
room arrangement from one house, a kitchen idea from 
another, and a clue to solving your parking problem 
from a third. There are many houses designed with a 
garden in mind. 


With practically every house in this book, you can 
see how the architect or designer, the owner, and in some 
cases a landscape architect labored to take full advantage 
of site and climate to make the out-of-doors as beautiful 
and comfortable as the interior. You will see why the 
possibilities for outdoor living add up to what is con- 
sidered one of the great advantages of Western living. 


We hope you will find this book is fun to read, keep, 
and reread. On every page you may find raw material 
for creative dreaming. 


As you read through, look for the careful thought the 
architects or designers (and in many cases the owners) 
put in to make traffic patterns through the house function 
smoothly. How in some houses play areas for children 
are kept away from the main arteries of the daily house- 
keeping routine yet are still in view of the mother as 
she goes about her work. Look for kitchen and laun- 
dry arrangement done for maximum convenience of the 
homemaker. Notice how room size varies from house 
to house and within each house, depending on the uses 
for which the rooms were designed. Think of the houses 
not as show places, but as year-in and year-out living 
centers; for eating and sleeping, for work and relaxation, 
for entertainment and quiet retreat, for lifelong enjoy- 
ment. 
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These are homes to be studied 


Were you to study only the floor plans in this book, with- 
out looking at a single photograph, you would discover 
that these houses, though differing in detail, have many 
significant features in common. You would also learn 
why we call this a book of homes for Western living. 

Planned to the lot line: Most of the houses in this 
book reflect in their planning the major influence that 
makes Western homes different from those in other parts 
of the country: These are designed to take full advantage 
of the mild climate that permits outdoor living through- 
out much of the West. Outdoor space is as important as 
indoor to the Western designer; hence, many of the plans 
in this book show architectural thinking clear to the lot 
line. 

Placement of the house on the lot is conceived as only 
one problem in the total use of available space. If there 
are fences, these become the true walls of the house. With 
or without boundary fencing, many plans provide for out- 
look beyond the lot line, to gain maximum visual space. 
Circulation through the house and garden is planned as a 
single traffic pattern. (See pages 20, 32, and 40.) 

Look at the compass points on the plans. You will see 
how the designers have oriented these houses to take 
advantage of the sun’s benign influence and to avoid its 
punishing effects. The houses located in cool, coastal 
areas where solar heat is needed, have window walls faced 
to catch the sun. In hot inland locations, the house plan 
may open to the east or north and turn a blind, window- 
less wall to the west. Where wind is bothersome, control 
is established with fencing, planting, and carefully located 
windows and exterior doors. 


Planned fo the property lines 
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GARDEN 


Indoor-outdoor relationship: In the full use of the 
total available space, these plans show a close linkage 
between indoor and outdoor space. Patio, terrace, and 
deck are treated as an extension of living space. The 
outdoor room may adjoin a bedroom, living room, 
kitchen, dining room, or an all-purpose room, doubling 
the livability of the indoor room. (See pages 20, 46, 92.) 
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Indoors, outdoors merge 


Several plans have two patios, usually designed for 
differing functions. One may be related to the living 
area, one to the bedroom wing; one exposed for summer 
sun, the other enclosed for winter use; one for children, 
one for adults; or one for family hobbies and the other for 
formal entertaining. 

Many of the plans provide for an interpenetration of 
garden and house: planting beds are run through a wall 
to provide matched plantings inside and outside, and one 
house (page 58) has a complete garden living room 
under the roof. 

Open planning: Another major feature of good 
Western house design is open planning, applied princ- 
pally to the entertaining-cooking-dining area of the house. 
In builders’ houses, this feature is often included to save 
on construction costs; but in the collection of houses in 
this book, open planning is included for its own value. 
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Open plan creates space 


The open plan fits the informal, servantless ways of West- 
ern living; and it provides the feeling of space in a com- 
pact house. 


The floor plans provide for the free circulation of 
family and guests, so the closely related activities of cook- 
ing, eating, and entertaining may be enjoyed without 
tiresome detours. Some plans show no doors between 
kitchen and dining areas, some omit walls, some provide 
movable walls—sliding panels, folding doors, or remov- 
able screens—so the area can be opened up or boxed in, 
as circumstances dictate. Alcoves and high counters con- 
ceal kitchen clutter from the dinner guests. (See pages 
66, 70, 72, 92.) 

Although closed planning is still the rule in most of 
the sleeping-bathing areas shown in this book, even here 

you will notice plans that bring some of the benefits of 
open planning to this normally compartmented area. (See 
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pages 14, 42.) Privacy without absolute enclosure is pro- 
vided by balcony bedrooms, elevated above eye level; by 
the provision of sliding doors, screens, or curtains; or by 
a glass wall that opens to the outdoors. Even that ultimate 
refuge, the bathroom, participates discreetly in open plan- 
ning through small adjoining patios, garden air-wells, or 
clerestory windows that let in the sky and the tree tops. 
Zoned for livability: Further study of the plans will 
show that they separate interior space into zones of activ- 
ity. Most of the plans recognize two major zones: one an 
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Living revolves around utility hub 


active area devoted to entertaining, dining, and cooking, 
and the other a zone for quiet and privacy where bed- 
rooms and bathroom are located. A fine example of a 
two-zone house, which follows on the next page, has a 
separate “‘house’’ for each zone, both under the same roof. 

For some families, two activity zones are not sufficient. 
Their professional, hobby, or family interests require pro- 
vision for additional activity areas, and you will find 
several examples of multiple-zone plans, notably those on 
pages 50, 66, and 74. 

New planning ideas: Close study of these plans will 
also reveal some features that are just beginning to come 
into favor: Extra wide halls where children may play, out 
of the main traffic currents yet with enough room for their 
castles and clutter (page 74). Laundry units located in 
the bedroom-bathroom wing, close to the source of most 
soiled linen (page 66). Utility cores that contain all the 
major appliances of the kitchen, bath, and laundry backed 
up against each other (page 16). Interior bathrooms and 
kitchens, enclosed on all sides and lighted from above 
through skylights or clerestory windows (page 66). 
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Brick patio next to house joins larger terrace in foreground. Looking from dining area across living area toward entry. 
Patio faces north and west. Height above road assures pri- At left you see the pass-through to kitchen. Just to right 
vacy. Concrete retaining wall is topped with redwood fence is brick partition that backs up fireplace and its metal hood 


Overhead photograph shows how entry court separates sleep- Li C ’ = 
ing, living zones. Guest bedroom, kitchen look out on court IVING, S eeping zones 


Location: Orinda, California 
Architect: Roger Lee 
Floor area: 980 square feet 


There is nothing small in feeling about this small house. 
One reason is the generous use of glass; every room opens 
to the garden with one or more glass walls. 


The house divides into two quite separate “zones,” 
one for living, one for sleeping. Between the zones is a 
small entry court open to the sky. 


The house sits on a level ledge graded into the side 
of a hill. — 


View through kitchen. To left is brick partition separating 
it from living area. At far end is pass-through to dining area. 
Storage cabinets line the wall above sink and counter area 
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In a future expansion, the owners plan to extend downward sloping roof from These easy, broad steps take you from 
master bedroom and bath area (at left in plan) across the automobile landing to the landing (upper left corner of plan) 
cover a car port. Front wall is entirely glass for a view across nearby golf links to entry. Native oaks all around house 


Large and small beach stones, collected by owners, are hand Entire northwest wall is glass, with raised brick patio at 
set in concrete, also arranged along paths and in entry court floor level. Owners use this area for outdoor entertaining. 


Fireplace with copper hood gives feeling of open campfire. 
Designed so large groups can sit by fire without crowding. 


Spacious studio home 


Location: Corvallis, Oregon 
Designer: W. F, Severin 
Floor area: 995 square feet 


Kitchen with pass-through and dining counter seen at right. 
Stove custom-made, four burners set in stainless steel panel 
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PHOTOS BY CARROLL C. CALKINS 


Dining area right. Long pass-through counter into kitchen 
is visible beyond fireplace. Shelves, bookcase are built in 


Today’s house is shrinking in size, but there are ways to 
make maximum use of the space. This house suggests 
one such way. Basically, it is one large room. Few doors 
or walls block the view or keep out light. With no 
locked-off rooms, it is possible to live in and make the 
most of every square foot. 


The storage wall holds books, radio-phonograph, and records. 
Fireplace separates this corner from the main traffic flow 


Sleeping space, visible in this view across living room, can 
be closed off by a free-standing screen. Clerestory windows 


This house was planned for a college professor of 
Corvallis, Oregon, who frequently gathers together 
groups of students. So the one room has been made 
flexible with corners and alcoves. Everyone can gather 
around the central fireplace or retreat into the corners for 


| 


Sketch shows how walls are set as 
baffles or screens to give one room 
privacy, and make areas usable 
without actually blocking off space 
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are set around raised ceiling to let light into core of house. 
Storage, passageway, and bath behind concrete-block wall 


conversation. The result is the luxury which can only be 
achieved in a house with such free-flowing space. 

A similar plan would work for a couple, or—with 
the addition of children’s rooms—for a family. 
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This view shows you how utility 
core can serve to divide living 
space and sleeping space. The 
kitchen, bath, closet, small fur- 
nace, and water heater use only 
80 of house’s 680 square feet 
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Glass-walled 
beach house 


Location: Bay Farm Island, California 
Architect: Robert Lym, Jr. 
Floor area: 680 square feet 


Weekend builders planning a small house or cabin will 
find stimulation in this beach house on the edge of San 
Francisco Bay. 


The designer used an economically simple, rectangu- 
lar floor plan. He divided sleeping and living areas with 


View from beach at low tide shows that one side of house is 
glass, opening on patio. Retaining wall built up below patio 


a utility core containing kitchen, bathroom (lighted by 
skylight), hot water heater, and furnace. 


Because the ceilings are slightly higher than the stand- 
ard eight feet, the rooms do not seem cramped. To add 
elegance to this small house, the designer paid special 
attention to detailing; for example, the proportions of 
doors and windows. 


Three sides of the house are concrete block, with one 
wall interrupted by a fireplace and hearth. The weekend 
builder who would enjoy working with masonry on a 
similar structure could lay up blocks or bricks over a long 
period of time without fear that weather might harm his 
partially completed work—as it would if he used conven- 
tional wood stud walls and allowed them to stand exposed 
over a season. 


The floor is a concrete slab. The roof is built up of 
tar and gravel, laid over tongue-and-groove planking. 


Approach side of house is made of solid concrete blocks. Car 
port at right. Wall to left of front door screens fuel tanks 


Fireplace wall extends across the width of the living room. 
The foam rubber pads on the hearth, at either side of fire- 


Looking from bedroom across kitchen alcove to living room. 


Folding screen hides kitchen. 


Kitchen area doubles as hall 


PHOTOS BY ERNEST BRAU 


place, can be used for informal seating or can sleep overnight 
guests. The 4-by-14 ceiling beams spaced 8 feet on centers 


Living room opens to kitchen alcove at left; bedroom is 
beyond, in background. Japanese screens decorate wall, right 


Deck, with brick floor and lath cover, adds 12 feet of usable 
width to living room. Kitchen alcove is just inside, left 


On high roof, note cap details where roof flaps come to- 
gether. Flat lath roof—also flat roofs over car port and the 
bedroom wing—join living room wall just under a roof win- 
dow. The concrete terrace, to left, is laid on hillside cut 
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“Roof-window” house 


Location: Portuguese Bend, California 
Architect: Harwell Hamilton Harris 

Floor area: 520 square feet 

Landscape Architect: Edward Huntsman-Trout 
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HOW THE FOLDED ROOF WORKS... 


These convention- 
al walls limit the 
height of windows 


Harris set triangu- 
lar windows on the 
top. Chimney is 
mm middle of room 


The roof is fitted 
around chimney 
and over windows 


This tight-knit house with its unusual roof line packs a 
great deal of comfort and convenience into limited floor 
space. It shows the careful attention to detail, particularly 
in wood, which is characteristic of designs by Harris. He 
wasn't just straining for a new effect with the four flaps 
of roof which straddle the corners of the square central 
living room. He was “designing with light’’ for the 
Southern California beach where light intensities are high. 
He chose a roof shape that would permit a high window 
just under the eaves on every side of the room. 


The architect described the special values of “roof 
window’ lighting when he used it in a “solar house”’ five 
years ago: 


“Light from the roof windows spreads evenly over 


Record player beside fireplace. Radio in foreground cabinet. 
Right of the bookcase is one of four “storage corners” 


Looking into living room, with a glimpse of the bedroom left 
of fireplace. The woodwork is sage green; ceiling, light gray 


the entire interior, illuminating the tops of objects as 
well as their sides. The low windows are no longer the 
only source of illumination; they are now largely view 
windows. 


“Light entering through the roof has given height— 
an extension upward—to the interior. In contrast is the 
effect of the view windows, giving it breadth and exten- 
sion outward. Effects of weight give way to lightness 
and airiness. A direct ray of sunlight entering through 
the roof is no longer a knife cutting the darkness and 
blinding the dweller. In an atmosphere bathed in light 
it is a golden thread adding sparkle to the pattern.” 


Dining corner of living room. Kitchen to right, deck and ter- 
race outside. Stone retaining wall can be seen in background 


Rightfully, the ‘‘front door,’ extreme left, opens into the 
garden. But overhang makes it an all-weather entrance. 
Bedroom alcove, left. White kitchen door, with hanging 
pans, center. Ship’s table, for dining, in front of bookcase 


Garden fragrance comes into this room, crackle of burning 
wood heard outside. Hearth line continued in garden setting 
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House, garden are one 


Location: Carmel, California 
Designer: Rowan Maiden 
Floor area: 780 square feet 


It’s very easy to say of this small house in Carmel, Cali- 
fornia, ‘“‘pretty luxurious, but it doesn’t fit my situation.” 
Yet, even in practical terms, isn’t it a good planning 
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PHOTOS BY ERNEST BRAUN 


idea to give a house one big luxury room rather than 
many little ones ? 


The owner wanted a large garden room, regardless 
of what might happen to other rooms, but not regard- 
less of the over-all cost of the house. 


The designer caught the garden room idea and gave 
it whole-hearted expression. 

In the long line of the built-in couch, you see an 
excellent example of how you gain by being bold. Four 
mattresses are placed end to end—two standard, twin bed 
box springs and mattresses in the center for guest sleeping. 
All on the same level as the hearth, they give the room 
an inexpensive extravagance. 
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Garden construction outlines outdoor room. Ocean-smoothed 
pebbles at edge of paving. Raised bed, rear, joins built-in seat 


STORAGE 


GARDEN 


High and low windows, good cross-lighting. Built-in seats 
also for sleeping. Open kitchen can be shielded by screens 
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Deck is surrounded by 15-inch-high seat rail made from 2 by 
8-inch boards. Large brazier on deck is for barbecue or a 
warming fire. Pillows covered with bright terry cloth towels 


For summer living, 
‘a widespread deck 


| Location: Horsehead Bay, Washington 
| Design: Cabin by Architect Marshall Perrow, deck by 
| Landscape Architect Lawrence Halprin 

Area: Cabin, 540 square feet, deck, 1000 square feet 


This small summer cabin boasts more deck space than 
inside living space. Without bowing to tradition or style, 
it blends with the scenic beauty of Horsehead Bay in 
Puget Sound. 


Summer cabin on Puget Sound as seen from owner's house 
above. You see broad steps leading up from lawn to deck 
with Horsehead Bay in background. Bench encircles the deck 


Two large doors with built-in shelves open off big room. They 
reveal small kitchenette with sink and stove. Shelves are 
“Nipped” to prevent staples and condiments from falling off 


oe g pie 


PHOTOS BY CHARLES R. PEARSON 


From inside cabin, you look out across deck and bay to the 
green hills and the Olympics. Inside furnishings are kept to 
minimum. Deck has lightweight movable chairs and cushions 


With their main house higher up on the hill, the 
owners wanted a place to sleep house guests, entertain, 
and relax near the water. The cabin provides swimmers 
and sailors with a dressing room and bathroom, and a 
small kitchenette for preparation of informal meals. 


A large deck surrounds the glass-walled front of the 
cabin, and wide sliding doors open from the main room 
onto the deck. Beyond the deck an area of lawn, just 
large enough for croquet or badminton, merges into the 
meadow grass and underbrush of the hillside. 


Looking into cabin, two sliding glass doors open. Buoy-shaped 
metal fireplace, in center of room, radiates heat on all sides. 
Floor is plywood. Deck laid parquet style in 6-foot squares 
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Looking through open fence toward paved garden in rear, a 
principle living area. In winter it is still visual extension of 
indoors. Another open fence section (left background) looks 
into neighbor's garden corner, thus “‘borrowing’’ more space 


Brick terrace is highlighted by brick-bordered planting bed 
around tree. Cover photo shows how color of bricks, house, 
garden furniture, and plants enliven simple lines of house 
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Designed to fit 
a low budget 


Location: Cupertino, California 
Designers: Cliff May and Chris Choate 
Floor area: 790 square feet 

Landscape Architect: Douglas Baylis 


Boards and battens make good looking exterior wall, quickly 
installed. When door is hung outside house frame, jamb is 
not necessary. Door overlaps sill, prevents entry of wind, rain 
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The average Western home planner, sooner or later, may 
be caught in this dilemma: 


He can afford to spend just so many dollars. He 
needs (or wants) at least so many square feet of house. 


Often, unfortunately, his dollars won’t buy as much 
space as he set his heart on, so he has two equally un- 
happy choices: spend more dollars or get less house. 


People do make a choice, of course, and in more cases 
than not they accept the smaller house. The house shown 
on these pages is one designed to be built on a mass 
scale at a cost per square foot considerably less than the 
standard for other large-scale subdivision building. It 


Entry, developed as a small scale garden, is also open to the 
living room to give more of a feeling of space. Entry garden 
makes second landscaped area visible from living-dining area 
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With an open plan, one room “borrows” space from the next. 
Dining room looks into living room, and both see over parti- 
tion into kitchen (right). Partition conceals kitchen activity 


is produced at a lower cost not only because of quantity 
buying, by use of large crews of workmen, by subassembly, 
and by standardization, but through close scrutiny of 
every detail of design and construction, with an eye for 
simplicity, canny choices of materials, ingenuity in con- 
struction procedures and elimination of waste. 

These pictures show many details that can be applied 
to individually built houses when cost is an important 
factor. Each short-cut may seem small, but they add up 
to a substantial dollar-per-square-foot saving. 


Exposed ceiling gives interior spacious informal feeling, and 
eliminates usual horizontal ceiling hung below rafters. Win- 
dow sections, hung outside house frame, save lumber, labor 


Flat roof juts out to make “ 
car port at the left and ri 
a cover for the entry walk 


especially adapted to a dark, forest setting. It lets light 


The roof peak iS glass from the sky into the house and gives a rare view into 


the trees’ branches. 


Location: Carmel, California 
Designer: Mark Mills 


Floor area: 815 square feet 


This small house with its vaulted ceiling has some of the 
snugness of a cave, some of the gaiety of a circus tent. 


Although designed for a site in a mild area, it offers 


three intriguing ideas for a rugged, easily built cabin OE The steep-pitched roof would shed snOW loads 
suited to the West's snowbound high country. well. If the cabin were to be closed for the winter, you 
1. The long glass ridge at the peak of the roof is could design a batten or cover for the glass ridge. For 


The gable roof slopes down to low walls made of rough-cast 
concrete set with field stones. Covered entry walk is at left 


les 


Living room gets light in forest setting through long skylight 
at the peak of the roof. Triangular glass wall at end of the 


winter occupancy you would have to use double-insulated 
glass in the skylight to prevent excessive heat loss. 
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Dining area opens to the terrace at the right. Note skylight 
continues length of house to light bedrooms at end of hall 


PHOTOS BY MORLEY BAER 


room is divided by posts set two feet apart. Floor is polished 
concrete. Furniture was especially designed to fit the room 


3. By raising the foundation walls to three feet (as 
shown in the sketch), you have enough space to place the 
furniture against the sides of each room. Note that the 
low concrete walls also act as buttresses for the rafters. 
Therefore, no trusses or internal bracing need cross the 
main living areas of the house. This construction costs 
less than high, conventional walls. 


Concrete slab floor of house extends directly out-of-doors 
to make living-dining patio, oriented to catch morning sun 


Exterior is fir board and batten. The cabin is unpainted and 
looks at home in its setting of shore pine, Douglas fir, salal, 
and coast huckleberry. Graying driftwood is in foreground 


Deck is below window level, doesn’t cut off beach view from 
living area. Rope through screw eyes completes deck rail 
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Side view shows how simple structure fits side of steep hill. 
Sun porch, below house level, makes detached living area 


Lookout house 
above the beach 


Location: Arch Cape, Oregon 
Architect: Walter E. Church 
Floor area: 725 square feet 


Because they built this cabin at the bottom of a steep 
bluff, directly over the ocean, the owners can sit snugly 
behind their glass wall and enjoy the full fury of winter 
storms. On good days, it is merely a few steps outside 
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Dining area—always a focal point for vacation life—has stra- 
tegic location next to large window. Kitchen is behind the 


the door to explore the beach or gather driftwood for the 
fire. 


The cabin is no more pretentious than hundreds of 
other beach cabins. It is built simply, inexpensively, to 
take the beating that wind, sun, rain, sand—and beach- 
goers—are likely to give it. 

It is distinctive because it has a general air of elegance 
without sacrificing the necessary qualities that it shares 
with all good vacation houses: comfort, convenience, 
easy maintenance. 


Cable cart is used to move supplies down to the cabin from 
road above. The box has wheels and is kept on track by the 
sides of the chute. It is operated by electric winch at top 


PHOTOS BY TOM BURNS, JR. 


bamboo screen. Screen rolls up to allow serving across the 
counter. Window ledge holds collection of shells and rocks 


Fireplace is simple plane of brick. Interior paneling is unfin- 
ished cedar. Floors are plywood painted to match the color 
of sand, which is inevitably tracked into any beach house 
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Steps down with the hill 


Location: Belvedere, California 
Architects: Shubart and Friedman 
Floor area: 1330 square feet 
Landscape Architect: Betty Jackson 


Kitchen, at right, shielded from living-dining area by counter 
in front of sink. Door to patio is convenient to both dining 
area and kitchen. Note small dining bar in front of window 


You stand at the house’s second-story level when you enter 
front door off car port. Two bedrooms and a bath are at the 
left. Stairs lead down to the living room on ground level 


A steeply sloping site may offer a panoramic view and 
an extra margin of privacy from neighbors. But it may 
also offer the architect and home builder these special 
problems: 


How to get an approach to the house without build- 
ing a long flight of garden steps; where to provide 
parking. 

How to arrange living areas; where to have outdoor 
living areas without building extensive decks. 

How to avoid causing poor drainage or serious erosion 
if the natural terrain must be severely disturbed. 

In the sketch and photographs, we see the architects’ 
skillful solutions: 

A short, covered walk and car port bridge the gap, 
at road level, from street to front door (located at second- 
story level). 

The house sits on an almost natural grade, so the top 
floor, main living area floor, and storage room floor (at 
the lowest level) all open at ground level. 


PHOTOS BY ERNEST BRAUN 


Looking down from entry into the living room, which has a 
two-story high ceiling. Lighting fixture in lower right-hand 
corner hangs over dining area. Windows look out on view 


Only a little space needed terracing off the dining 
area to provide for a brick-paved patio. Because the site 
was disturbed very little, even steep banks could be 
retained by planting. 


San Francisco Bay at far left, around hill. Dusty miller makes 
contrasting gray edging along red bricks that were used for 
the patio paving. Bench at garden edge on right is built in 


MEZZANINE 
CAR PORT 
PLATFORM 


Floor plan shows how house was divided. Bed- 
rooms on two levels take up left side of house. 
Living room, dining, kitchen, utility, on right 


View from low side of house shows how maximum space 
under roof was achieved on hillside site. Door to storage 
area on ground floor. Steps up to a patio on second level 
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From front, the only thing distinguishing house from others 
on the block is wall and hedge enclosing front yard. Roof is 
white to reflect heat. Exterior walls are painted a rich gray 


Garden walls 
are room walls 


Location: Modesto, California 
Architect: John Bomberger 
Floor area: 1385 square feet 


A first visit to this house comes under the heading of 
adventure. Here, on a 50 by 118-foot lot, you find more 
outdoor living space and more variety of dramatic effect 
than many owners of an acre enjoy. 


From the front, the house is modest and unassuming. 
But once you step inside the front door, the view of the 


Long view from living room, just inside front door. Built-in 
record storage in the wall on the left. Mirrored wall at right 
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enclosed garden takes you by total surprise. You see a 
pattern of tree, vine, flower, brick wall, and terrace; and, 
in a far garden corner, another house. 


The architect and his wife built their first house on 
this lot in Modesto, California, soon after they were 
married. Ten years later, feeling cramped by its 800- 
square-foot floor space, they had the choice of building 
or remodeling. 


In choosing the latter, they proceeded to do a very 
obvious thing most of us overlook. They used every foot 
of the garden space as “‘house’’ space. You can see how 
trees and vines and lawn are now a part of the house. 
The house 1s no longer measured by rooms, but by space. 
The old house gave them some 800 square feet of living 
on 5,600 square feet of land. Now the J/iving space is 
approximately 5,000 square feet. 


A back porch is now roofed and glassed in to become 
a dining room and living room extension. Brick walls 
give the garden privacy and protection for entertaining 
and sitting outdoors, especially in the shirtsleeve weather 
of San Joaquin Valley summer evenings. A service yard 
and a workshop are concealed behind a wall at one side. 
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Because it includes the entire lot, this house constantly is 
looking back on itself. The terrace of foot-square tile, laid 


View from roofed-over garden corner back to the main house. 
Note the vine pattern on the far wall. At the right of the 
outdoor table, door gives passage through gallery to kitchen 
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PHOTOS BY PHIL PALMER 


directly on ground, is easy to change when you want a new 
pattern. Tree just beyond window is cork oak; others birch 


This gallery was originally an open porch. Its roof is ex- 
tended now by skylight. The ceiling opening is a vent for 
the cooling system. Far door leads to the bedrooms and bath 


High hood permits view of flight of 
sparks from fire. Sixteen-inch-high 
hearth right for foot resting, sit- 
ting. Fireplace opens to entire room 


Evening Sun 


This is the view from the entry looking beyond chess table and desk to the Santa Inez 
Mountains in distance. Spring-reel lights are placed strategically throughout room. 
Each activity gets its special adjustable light on hidden reel—fireplace reading, chess 
playing, working at desk, night reading on sofa. Windows on sides open for ventilation 


It looks out 
V4, 
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Location: Santa Barbara, California 
Designer: Lockwood de Forest 
: Floor area: 1150 square feet 


ing halfway between the Santa Barbara Channel and the 


CAR DORT This simple house, built on a boulder-strewn bench hang- 
! dulled crests of the Santa Ynez Mountains, has been 


View from ocean side. Note roof angles here and at the left 


Long sofa is two twin-bed box springs, mattresses. Six cast- 
ers support each spring—making pull-out easy. Springs, 
mattresses, and bolsters upholstered in same green rough- 
textured fabric as the pads on window seat across the room. 


called a ‘notable view house’ with ample justification. 


It was built with these objectives, worked out between 
the owner and designer: 


1. Every value of the site—as you come upon it in 
early morning and as it changes throughout the day— 
must be there after the house is built. 


2. It is not always desirable to get all the view, every 
inch of it, unedited and forceful. Provisions should be 


Kitchen with floor of warm brown tile two steps lower than 
rest of house. Pots hang from hooks above stainless steel sink 


PHOTOS BY JULIUS SHULMAN 


Ceiling to floor glass not used here for several reasons. The 
usable floor space would have been drastically reduced. A 
greater area of glass would have overpowered room, destroy- 
ing feeling of comfort, protection in raw; wild environment 


made for relief from it as well as selection and surprise 
in its presentation. 


3. The sun can make or break a house. It’s both a 
blessing and curse, to be used or avoided. 


4. A house must not only be a sensible and comfort- 
able structure but a continuing pleasure to live in. 


5. The house must fit the owner, not the designer. 


How closely these objectives were followed you can 
measure in the photographs. 


Here, at dusk, tables are rolled out on porch from kitchen, 
at same level. Spring-reel lamps pulled down light table 


Glass wall extends across the side of house facing ocean to 
provide a view of Pacific from almost any spot in the house 


View looking down through the enclosed garden: garage wall 
on right, sleeping room left background. Redwood beams are 
stained dark. Post battens are white, fence panels yellow 


Living room opens onto screened garden room; the fence-en- 
closed garden beyond. Front entrance to right of open doors 


Open deck plus 
a sheltered patio 


Location: Malibu, California 
Designer: Gordon Drake 
Floor area: 1170 square feet 


Broad, shallow steps lead down from parking court to front 
gate. Jade tree at right of walk is 35 years old. Fence right 
provides privacy and wind protection for the enclosed garden 


From brick-paved garden 
room, you look back 
through living room, out 
to view of ocean. Book- 
case backs up to built-in 
sofa adjoining fireplace. 
Ventilation is through 
the transoms above the 
doorsand windows 


In a beach house you're apt to get some rather capricious 
weather. This one lets its owners take full visual advan- 
tage of the ocean, yet provides retreat from its more 
violent moods. 


On one side of the living room, a deck is a com- 
fortable place to enjoy the best days the coast has to 
offer. On the other side, a sunny, screened garden room 
and a brick-paved patio make a lush, green retreat, com- 
pletely protected from wind and glare. Outdoor areas 
add so much to the total living space that the beach house 
itself seems considerably larger than it really is. 


Sliding shoji screens can be moved with sun to screen out 
glare anywhere in living room, dining room, or den. Soft 
light filters through burlap in upper panels, rice paper below 


Oem HO mel: 


Living room as seen from dining room. The den is beyond 
fireplace. Built-in buffet and cabinets in dining room open 
into kitchen. Record player and storage at end of the buffet 
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Open, the living room of this Hawaiian house becomes the 
lanai. Broad lawn slopes up from the edge of the house to a 
view of the mountains. With house closed, fireplace is for 
warmth; with house open, fireplace is used for barbecuing 


Three-sided natural lava rock fireplace separates the living 
and dining areas. Open door leads to desk, telephone alcoves 


PHOTOS BY R. WENKAM 


House with open wall 


Location: Kaneohe, Hawaii 

Design: Architect Cyril W. Lemon; Douglas Freeth, 
associate 

Floor area: 1110 square feet 


With a temperature in the seventies during much of the 
year, it’s only natural that by tradition a Hawaiian house 
should open up one wall as this one does. 
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Bedroom, 10 feet 6 inches by 11 feet 6 inches, gains luxury 
and space with sliding wall opening to form bedroom lanai 


But on the mainland, it’s easy to take the pessimist’s 
point of view about the weather and to plan for the worst 
day of the year, rather than for the best. 


For the man who feels he must build a tight, dark 
fortress against winter, the house pictured here makes 
three strong points for opening one wall in any climate. 


1. The open wall house can be flexible. There are 
many local variations in Hawaii’s climate, and this site is 
located on one of the rainiest parts of Oahu Island, where 
it may at times be colder and damper than Southern 
California. Yet, with its deep overhang, centrally located 
fireplace opening on three sides, and glass that slides shut, 
the house buttons up tight when necessary. 


2. Ona cold, dark, rainy day, broad areas of glass may 
be most welcome—to let light in, and to provide a warm, 
front row seat to enjoy the full drama of a storm. 


3. On good days, when you don’t need complete 
shelter, the house may be opened up. You go beyond 
simply looking at the out-of-doors from behind glass— 
you become part of it. 


Here, then, is a house for any day of the year, planned 
to make the most of its site and whatever the weather 


might bring. 


These cupboards and drawers open to both 
the kitchen and dining space. Panels over 
counter slide back for serving convenience 


Note lighting ideas: indirect lights in trough over bookcase, 
spotlights over sofa, obscure glass in windows to diffuse light 


This same house would work on a 75-foot-wide interior lot. 
Placed against minimum set-back from property line, lanai 
opens on wide patio, creating maximum outdoor living space 


Outdoor extension of living-dining room is separated from bedroom exten- 
sion, far right, by redwood lattice partition. Lattice at ends is for privacy 


PHOTOS BY ERNEST BRAUN 


A view from gallery into patio off living room shows how 
walls of glass extend enclosed space. Overhead can be cov- 
ered with lath or canvas for sun control or left open as shown 


Night view from center patio into living room, left, gallery- 
dining area, at right. Note paving continues around corner 
of house to back patio, making for easy traffic circulation 
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Twin patios 
on narrow lot 


Location: Palo Alto, California 
Architect: Joseph Esherick 
Floor area: 1150 square feet 


The narrow, deep lot, and the owners’ wish for seclusion 
from the street and for privacy between living areas, 
dictated the design for this house in Palo Alto, Cali- 
fornia. The sketch below illustrates some of the prelimi- 
nary thinking that led to the final house. 


By using a simple post-and-beam construction, the 
architect opened parts of the E-shaped structure to the sky. 


These open spaces automatically became private 
patios. A grid of beams overhead extends across both 
indoor and outdoor rooms. Generous paving allows a 
completely free flow of traffic. 


1. They started with 
the living room, placed 
it well back from the 
street in the middle 
of the 50 by 200-foot 
city lot 
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2. The kitchen is ad- 
jacent to the living 
room 


3. Dining area next to 
the kitchen is wide 
enough for a traffic 
gallery, to link one 
part of the house with 
the other 


4. Bedrooms and bath- 
room are well sepa- 
rated from the living 


room. They are a quiet 
area, with sliding walls 
of glass, opening di- 
rectly on patio 
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CAR PORT 5. Parking and storage 


go close to the street 
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Morning sun enters this patio, which serves as a social cen- 
ter for the whole family. The open door at the far left leads 
to master bedroom. Sliding glass door in the center shows 
the child’s bedroom. Storage cabinet built into the far wall 
holds paint supplies, tools close to place where they are used 


Gallery is wide enough for dining along one side, and traffic 
on other. Bookcase wall separates living room from kitchen 
seen through open door. Center patio, left, is off the gallery 


Center patio in use. Access is easy from living room, or from 
kitchen, through gallery, so patio actually becomes part of 
house. Paving is exposed aggregate between 5-foot squares 
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Small and informal, this house opens to paved concrete patio, 
wide expanse of lawn. High coniferous screen in background 


View from entry looking toward fireplace. Note seat-hearth 


PHOTOS BY ERNEST BRAUN 


Wide-open floor plan 


Location: Montecito, California 
Architects: Howell and Arendt 
Floor area: 1155 square feet 


What kind of house suits a couple whose children have 
grown up and left home? This small, informal “house 
for retirement,’ in Montecito, California, works very 
well for the owners who had just such requirements. 


It is made up of areas rather than rooms—for living- 
dining, cooking, sleeping (with dressing room and bath). 
Only a folding accordion door separates the sleeping 
alcove from the living room; there is no door between 
living room and kitchen. The whole structure has the 
pleasant, airy feeling of a summer house, open to garden 
views, light, and sun. 


Although this design makes no special provision for 
overnight guests, it would be easy to add minimum sleep- 
ing quarters—finished or semi-finished—to the car port 
storage area by widening it only slightly. 
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Step-down shower at right is big enough for tub baths, too 


Half bath near back door, handy for wash-up after gardening 
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View from kitchen to living room. Breakfast area, right 


Bed alcove opens wide to living room, closed by folding door Planting pocket in right foreground juts out into glass bay 


Glass wall and door open each bedroom out onto flagstone 
terrace leading to swimming pool. The house was planned 
around trees, desert plants that were growing on the site 


View from house travels across pool and low stone fence in 
foreground to mountains beyond stretch of desert. Trees, 
eggcrate overhead combine forces to block afternoon sun 


PHOTOS BY FRANK L. GAYNOR 
Entry patio faces south, used for winter dining on pleasant 
days. You can look through glass-walled entry, out to the 
mountains on other side. Tubbed plants shaded by wall 


For comfort in the desert 


Location: Tucson, Arizona 

Design: Architect Bernard J. Friedman, J. R. Schibley 
Floor area: 1015 square feet 

Landscape Architect: Guy Monthan 


Climate and location dictated the design and materials 
used in this Arizona house. The burnt adobe walls, besides 
blending with the natural surroundings and colors in the 
desert outside Tucson, also provide insulation against the 
desert heat. 


The house is divided into two distinct parts—living 
and sleeping. The large entry hall between them acts as 
a sound and traffic barrier. 
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- Looking across to back of the house. Soft gray-colored gravel 
used as low maintenance ground cover, sprinkled for cooling 
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effect when the weather is hot. Tall cactus is giant saguaro. 
Barrel cactus in foreground. Adobe wall encircles the garden 


Paving in hall is same sand-colored flagstone used on both 
front and back patios. Door in wall (left center) leads to 
bedroom wing. Adobe walls left unfinished inside and out 


Hillside house with 
floor-level garden 


Location: Mill Valley, California 

Design: Architect Worley Wong, John Campbell 
Floor area: 1065 square feet 

Landscape Architects: Eckbo, Royston and Williams 


How do you fit both house and garden into a steep hillside 
—so that each will work smoothly with the other? The 
owners of this Mill Valley, California, home hit upon an 
extremely sensible answer: to concentrate valuable level 
area in one place—in a garden behind the house. 

As a striking result of this arrangement, the living 
room has two views. A sweeping view out the windows 
has the sky as a backdrop behind a valley panorama. 
Chairs, potted plants, and the deck rail in the foreground 
add to the feeling of soaring over great space. The small 
deck has its own kind of outdoor privacy. 

Out of the rear window is a second, more intimate 
view of the garden. In this direction proportions are in 


Seen from below, landscaping decreases vertical proportion of 
the two-story front face of the house. Low deck rail screens 
deck and windows, does not interfere with view from inside. 
Note drive-through car port with level parking for two cars 


PHOTOS BY MORLEY BAER 


Clean lines and simplicity of this living room contribute to its 
air of spaciousness. Front windows, right, open to deck and 
broad panoramic view. From garden, left, you can see the 
view right through room. High window adds to open feeling 


scale with those of the indoor room and the feeling is one 
of indoor living space extended into the out-of-doors. 

By building their house out from the hillside, rather 
than setting it on a bulldozed level area, the owners got a 
level garden as long as the house extending about 40 feet 
back. The garden is sheltered from view from uphill and 
both sides by trees. Beyond, the transition from level 
ground to the slope has a pleasing lack of abruptness. The 
kitchen and bedrooms, as well as the living room, open 
onto this sheltered garden patio. 

Before making their choice, the owners took a hard 
look at the disadvantages of such a placement of their 


new house. For one thing, construction was likely to be 
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Deck runs along two-thirds of front face of house. Note panel 
at far end, to screen the deck from the front entry, just 
beyond it. Living room is protected from early afternoon sun 
by roof overhang. Deck planks are spaced apart for drainage 


a bit more costly; then, the downslope face would appear 
high in relation to the rest of the house, and both family 
and guests would have to climb to enter. 

Here is how these disadvantages have actually worked 
out: construction costs were somewhat higher than if the 
house had been built on a flat space—but the effect was 
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Kitchen. You can walk all around this “island” that screens 
the open kitchen from the living-dining area. It has shelves 
on the far side, and a serving counter opening that can be 
closed. Doors lead to the deck on the left, and to the garden 


more pleasing. Skillful landscaping has overcome the 
awkwardness of height; instead the house seems to grow 
out of the hillside. You do have to climb two flights of 
steps from car port to front entry. However, the two- 
story front face left room for a lower level laundry room 
a few steps up from the car port. 


This expanse of level garden comes as a pleasant surprise, 
tucked away behind a house built on so steep a slope. Here 
you are looking out through the extra-wide hinged glass doors 
adjacent to the kitchen toward the partially fenced patio area 


Living room can be open, closed to lanai by glass doors or by 
screens. In foreground, dining room table set up for games 


Dining corner. Fixed windows shut off prevailing wind. Glass 
jalousies on either side for ventilation. View framed by palm 
fronds (blocking view in but not out) above, planter below 


PHOTOS BY R. WENKAM 


Rooms do double duty 


Location: Honolulu, Hawaii 
Architect: Vladimir Ossipoff 
Floor area: 1290 square feet 


Built-in sideboard opened to show large amount of storage 
for dishes, silver, linen, and other dining accessories. It is low 
enough so it doesn’t block view of plant box outside window 


Post carvings (see the 
photograph at right) 
are based on original 
Truk Island design 


This compact, yet spacious home was designed to be used 
intensively by two adults. The owner, a writer, expected 
his home to give him efficient working conditions and 
many unconfined, interesting backgrounds for loafing. 
His wife’s demands for efficiency and individual use were 
just as exacting. 


To get the needed multiplicity in use and_back- 
grounds, the owners and architect followed two planning 
principles: They borrowed space from a well-protected, 
private garden; they forced rooms to perform double 
duty in use. Note the 24 by 15-foot living room. With 
glass on both entry and lanai sides, the room is the pro- 
tected center of a tropical garden. Visually, the green 
walls of the garden become the living room walls, while 
the lanai doubles the roof-protected space. The dining 
section of the living room, doubling as a game room, has 
its own close garden association. The kitchen, with extra 
wide counters, serves well as a sewing room. When work 
schedules permit, the study-office can be converted into 
a guest room. 


The study is located to left of lanai. The kitchen is stra- 
tegically located to the right where it is easy to bring food 
out to lanai, into dining room. Roof protects lanai furniture 


At night, the lanai becomes an extension of the living room, 
and is dramatized by flooding the ceiling with indirect light 
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Bamboo trellis over passage will later support Cup of Gold 
vine. Under roof, six louvers can be opened for ventilation 
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Living room is small. Sofa in the foreground separates area 
from bedroom hallway. Color of red brick accents soft-hued 
stone wall. Sliding glass doors can be opened to the garden 


PHOTOS BY ERNEST BRAUN 


Driveway circles around to the 
car port. Back-around strip 
also serves as a guest parking 
area, with steps up to front 
Pus entry. Growth of bamboo 
Oe ahr. i screens car port from street 


The big room— 
a family studio 


Location: La Crescenta, California 
Architect: H. Douglas Byles 
Floor area: 1290 square feet 
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Garden steps to the broad front entry are alternating panels 
of red brick and gray gravel. Retaining boards for gravel 
areas are 2 by 8-inch redwood. Boulder adds a natural touch 


The heart of this house is the large studio room. Yet you 
don’t have to be an artist to appreciate the house and its 
floor plan. Anyone who would utilize a large family 
room, or who would enjoy a roomy area for hobby or 
craft work, will understand and appreciate the reasons 
for its plan. 


The architect carefully studied his clients before he 
drew up preliminary plans. The owners of this house in 
La Crescenta, California, are both professional artists, 
and their teen-age daughter is an art student. Since the 
family’s life revolves about the work they do with their 


Corridor-type kitchen is paneled in red birch, utilizes a built-in range top and oven. 
View is from the door leading to family terrace. Note strong linear pattern created 
by open-joint roof decking. Planks specially milled with long tongue, short groove 


Studio opens to terraces and gardens on two sides. Oaks, left, 
screen off west afternoon sun. Gray gravel car port roof, 
which blends with grave! on terraces, visible in background 


hands, a workshop is the most important element of their 
house—not just a tacked-on room. 


Their studio is their real living room, while the 
“living room’’ is a quiet retreat that can be kept present- 
able at all times—an intimate spot where the owners 
may relax and entertain small groups of friends. 


The house has an open plan for the living and work- 
ing areas. But the bedrooms are completely separated, 
out of sight and away from the sound of activities in the 
studio and kitchen. 


View from studio back to dining 
area, entry hall. Cork tackboard, 
left, serves as display wall for art 


> 


Wide overhangs give protection from storm, sun. Horizontal 
roof lines on each side balance the high-pitched central roof. 
Screen doors separate patio, left, from living, dining areas 


PHOTOS BY R. WENKAM 


Built up for a view 


Location: Honolulu, Hawaii 
Architect: Richard N. Dennis 
Floor area: 1430 square feet 


There’s a good reason for the dramatic, high-pitched 
roof line of this Hawaiian house. 


From the level of their lot—though it was only about 
a block from the beach in Honolulu—the owners had 
no view of the beach. By getting the master bedroom 
10 feet off the ground, however, they were able to obtain 


an unobstructed view of Maunalua Bay and Diamond 
Head. 


The floor plan is surprisingly simple and packs a 
4-bedroom, 2-bathroom house into a square measuring 
only 32 by 32 feet. Both the dining room and living 
room open directly onto the patio through sliding screen 
doors. No glass is needed in these doors. They are pro- 
tected by a deep overhang, and the prevailing winds and 
rains strike the other side of the house. 


Stairway leads up from living room to gallery-master bedroom 
and bathroom above. When shoji screens are opened, bed- 
room has airy spaciousness with high view in both directions 


Master bedroom in its gallery setting seems remote from the 
rest of the house. A large dressing room and bath are off to 
the right. The sliding screens can be fully closed for privacy 
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All cabinet work in kitchen is redwood plywood with wood- 
grained plastic counters. Shelf above sink acts as pass- 
through to dining area. Drawers by sink open to dining area 


High windows in the living room allow view of sky and tree 
tops, yet leave lower walls free as a background for cabinets 
and paintings. High walls and ceiling are fir; brick work 
has a strong textural quality of unraked mortar joints 


Girls’ rooms can be one room or can be closed off—from 
each other and from hall (see sketch above). Shoji doors are 
redwood with burlap panels. Hardboard sliding closet doors 


Dropped ceiling over fireplace corner carries heating ducts; 
also helps create cozy atmosphere. Fireplace is copper faced 


Split-level hillside house 


Location: Oakland, California 

Architect: Henry Hill 

Floor area: 1025 square feet 

Landscape Architects: Eckbo, Royston and Williams 


Kitchen is separated from dining area by sink counter and 
shelves. Counter tops, mahogany with synthetic varnish finish 


This hillside house is small—only about 1,000 square 
feet of floor space—but it opens high and wide to let in 
daylight and a view of sky and trees. It is a 32-foot 
square divided into two levels under a gently sloping 
gable roof. High windows and an open interior plan 
provide a maximum of cross-lighting and make the house 


seem much larger than it really is. 
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PHOTOS BY MORLEY BAER 


Desk in bedroom-den overlooks living room through book 
shelves, borrows outdoor view through living room windows 
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Terrace outside kitchen, dining area below workshop, left. 
Dichondra ground cover is planted between concrete “‘pads” 
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High window gives balanced _ 
lighting in living room 


Built to block west wind 


Location: Neskowin, Oregon 
Architect: Van Evera Bailey 
Floor area: 1045 square feet 


Your enjoyment of a beach house, particularly in the 
Northwest, depends on how well you control the ele- 
ments. Wind, sun, sky glare, sand, salt air, and storms 
all pose special problems at the coast. 


Note how the architect put special weather defenses 
into this beach house at Neskowin, Oregon. 


Wind... strong, cold, north wind is blocked by the 
living room wing, which forms a protected pocket where 
it joins the bedroom-kitchen wing. Trellis, planned for 
vines, will later block light sea breezes in late summer. 

Sun... living room has glass walls to both south and 
west so that when blinds are pulled across one, the other 
is always open for the view. 


Sky glare . . . clerestory windows the length of the 
living-dining room balance the light which comes 


Corner windows of dining alcove in background give different 
views of the ocean. High windows at right help balance light 


Roof over entry area 
makes protected patio 


Roof extension over patio in foreground gives shade, rain protection to entry 


Kitchen is placed where it gets morning 
sun. Long counters make it easy for busy 
house guests to fix their meals picnic 
style. The electric burners at left were 
built directly into the tile counter top 


through the glass walls. A brightly lighted interior 
makes it possible for you to look at the intensely lighted 
marine view without squinting. 


Sand, salt air, storms... building materials are rough 
or natural-finish woods. They require little maintenance 
and become more attractive with weathering. 
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Hillside has been excavated to make room for a car port and 
storage space under bedroom wing. Foreground: entry path 
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Sweeping arc of the house is dramatic at night. 
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To fit a hill 
and capture a view 


Location: Port Angeles, Washington 
Architects: Chiarelli and Kirk 


From view side you see how the house is shaped to fit sloping Floor area: 1820 square feet 


hilltop. Exterior panels of asbestos board, with battens and 
window mullions of stained wood. Gravel covers the slope 


Curving hall of generous width faces south, provides a sunny 
gallery for painting, picture display, sunning, and informal 
dining. Linen closet behind easel. Master bedroom down hall 


Bookcase is on back of curving tackboard shown in picture 
at left. Native stone was used in fireplace masonry. High 
windows at end of raised ceiling give view of treetops 


Graveled court faces the south, gets wind protection from the house. 


Throughout the West people are building on more un- 
usual—and more difficult—hillside sites as available flat 
land becomes scarce. These unusual sites often produce 
interesting houses. This one took its dramatic curved 
form from the rounded hilltop and the owners’ desire 
to capture all the sweeping view. Few sites are suitable 
for such a house, and the unconventional shape is almost 
sure to increase per-square-foot construction costs. On 
the other hand, there are definite advantages to the curved 
plan worked out by the architects. 


The dramatic appearance of this Port Angeles, Wash- 
ington, house is evident in the photographs. A hallway 


Sweep of living room windows faces north over town of Port 
Angeles and Strait of San Juan de Fuca. Window seat and 
bookcases fit between supporting posts. Dining at far end 


The living area ceiling is raised for light and space 


on the inside of an arc takes minimum space. The irregu- 
lar shape of each room adds interest. Major rooms face 
the view. Curved walls protect an inner court. 


Curved house wall encloses sunny south-facing gravel ter- 
race. Hallway is just inside wall of glass. Daffodils in pots 
are set along foundation. Beams continue through house 
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PHOTOS BY JULIUS SHULMAN 


Concrete pads make a sitting area in middle of the garden. 
Glass wall provides light needed by growing plants and a 
wide view from both garden area and upstairs living room 


Living room wall opposite fireplace is glass floor to ceiling. 
Ventilation through jalousie windows in right-hand panel. 
Note the rail at left, also roof-ceiling of laminated 2 by 3's 


House with an 
indoor garden 


Location: West Los Angeles 
Designer: Rodney Walker 
Floor area: 1800 square feet 


You might consider this house in West Los Angeles, 
California, just about the ultimate in close relationship 
between house and garden. The designer has actually 
brought part of the garden right inside the house. 


Stairs leading from garden to living room are cantilevered 
from wall, have a slight ‘’spring’’ when stepped on. Brick 
stepping path and beach pebbles add color and pattern 
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Dining space in the kitchen is on opaque wall opposite the 
range. Table cantilevers out from structural posts in wall. 
Upper level entry door into living room is beyond dining table 


The basic living space is a 30 by 30-foot square which 
encloses living room, bedroom, bath, and kitchen. By 
extending the side walls and roof 15 feet farther, how- 
ever, a small garden patio has been enclosed in the two- 
story, glass-walled room. 
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The owners discount the added cost for this space 
by considering what they would have had to pay for 
terracing, wind-screening, and shade control on any out- 
door living area they might have built. Upstairs, the 


The deep roof overhang provides some sun protection for 
glass-walled garden room. The outside landscaping has been 
kept to a minimum. Terrace serves as a fourth living area 


Open kitchen is screened from living room by a high storage 
wall so that work space is hidden. Only dining table and glass 
wall are visible from living room. Door opens onto car port 


living room, bedroom, and kitchen all look out over the 
garden room and borrow visual space from it. Down- 
stairs, a large recreation room opens directly onto the 
garden room. Split bamboo draperies can be drawn to 
screen the recreation room from the garden patio. Future 
expansion plans call for two additional bedrooms and 
a second bathroom. 


Since the house was built on a slope there is no prob- 
lem of drainage in the soil floor of the garden room. The 
circular pads of concrete, like garden paving, are struc- 
turally free of the house. 


Most of the gardening is done with pots sunk in a 
light, workable mix of sand and peat moss. This way 
the owners can stage their own garden shows with foliage 
plants and seasonal flowers brought inside at the height 


of their beauty. 


Inside downstairs recreation room, looking out to the garden 
room. Plants include Philodendron Evansii, various succu- 
lents, grasses, and seasonal flowering plants in pots, tubs 


Living room with kitchen beyond. Terrace is on right. The 
glass wall and partial fireplace partition add space to room. 
Raised hearth extends to wall on left. The ceiling slopes 
upward toward the windows for more light and spaciousness 


Plan and exterior. House 
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Open plan—open view 


Location: Stanford, California 
Architect: William F. Hempel 
Floor area: 1540 square feet 


is quite low and looks out 2 

to the wide view beyond. TO WORK SHOP 
It also has privacy from 

road. Generous driveway 


LIVING 


and parking area provide See 
adequate guest parking. 
Plantings in the drive set 
apart entrance to house 
DRIVE 
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Like almost everyone who builds, the owners of this 
house on the Stanford University campus wanted all the 
space they could get without paying too high a price. 


The most obvious element of their success is the use 
of outdoor areas to expand the livability of the house, 
always a good idea in a mild climate. The generous ter- 
race, with its brick floor, overhead protection, and wind 
baffles at each end is, in effect, another room. 


Notice, too, the walkways all around the house, the 
workshop-greenhouse-lathhouse area, and the wide entry 
drive and parking space. All of these serve to increase 
the usefulness of the site. 


The owners were active participants in the problem. 
To get what they wanted within their budget, they ana- 
lyzed their requirements very carefully. They accepted 
the use of some inexpensive materials, and they did some 
of the work themselves. 

These are the specific requirements the owners took 
to the architect: 

They wanted a bedroom with an outside entrance 
for each of their three boys, a studio-bedroom for them- 
selves, and one guest room—with studio and guest room 


Continued on next page 
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Large brick terrace opens off living area. The owners laid 
brick, built overhead framework, and installed woven reed 
screens. Vertical panel at end of terrace blocks wind. Plane 
trees in the garden planted for protection from west sun 


Kitchen takes full advantage of the pleasant terrace and 
distant view. The range backs up to fireplace. Note gen- 
erous chopping block beside range. Decorative painting 
which encircles fireplace stack can be seen in upper right 
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Open plan—open view 
continued 


arranged so they could be combined if desired. When 
the boys leave home, the three bedrooms with outside 
entries could be rented to university students. 


They also wanted a workshop planned for an owner- 
built addition—see the photographs of the shop and 
addition above and on the opposite page. Notice how well 
the shop blends with the garden. 


Economical construction includes the concrete slab 
floor, post-and-beam frame, tar-and-gravel roof, and short 
pipe runs for plumbing. Materials like the knotty fir 
ceilings, plasterboard interior walls, fir plywood cabinet 
work, and the rough redwood board-and-batten exterior 
also helped keep costs down. 


Besides building the garden work center, the owners 
painted the house themselves and did all the work on 
the terrace and the walks. 


Back garden, terrace on left. Walk in foreground steps down 
to follow house (bedroom wing is down two steps from ‘rest 
of house). Shop in background was built with house. Owners 
added greenhouse-potting shed. Strawberry ground cover 


Studio bedroom is oriented for north light. Roof slopes up 
for larger window area. There’s a door to the outside just 
behind the camera. The closet is located to right of easel 


PHOTOS BY ERNEST BRAUN 


Greenhouse end of garden work center photographed from 
door of the shop building (see the picture on the left). This 
area and the lath-covered section beyond (see picture below) 
makes very pleasant covered walkway in outdoor traffic plan 


Lath overhead above potting bench provides partial shade. 
Note how owners added this and the greenhouse by extend- 
ing the roof line of the shop. Redwood siding matches house 


Your first glimpse of this house comes as you drive down a 
narrow driveway to the small parking area and turn-around 
in front of car port. Entrance is between car port and fence 
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One of your first views as you step inside the house is of 
San Francisco Bay through the large plate glass windows in 
the living room. There is a narrow deck for window washing 
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Turning into the entrance, you look down ramp toward the 
glass wall of gallery hallway and catch a glimpse of enclosed 
garden on the right. Exteriors are natural finish redwood 


Wrapped around > 
a garden 


Location: Berkeley, California 
Architect: Henry Hill 
Floor area: 1655 square feet 


Sometimes you visit a house and the memory of the whole 
house lingers long after you can recall the individual 
details which made up that memory. . 
This is just such a house. 
It uses glass lavishly—yet you aren’t aware of glass 


In the opposite direction from the living room windows, you 
see the dining room, kitchen, and the ramp leading to bed- __ 
room wing. Wall finishes are Japanese grass paper, redwood _ 
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At the end of the entrance ramp, you look out on enclosed 
garden at your right. Square paving blocks make a pleasant 
transition between concrete paving and garden. Low ground 


as you walk through the house. Instead, you remember 
the exciting views of San Francisco Bay and the small, 
enclosed gardens you saw through the glass. 


Actually, the charm of this house owes much to its 
plan, one which has been used in California since early 


Open wall above the kitchen counter makes the interior 
court garden and entrance ramps visible to anyone working 
in kitchen. Wall paneling, cabinet work are redwood plywood 


PHOTOS BY MORLEY BAER 


covers set off permanent plantings of evergreen and broad- 
leafed shrubs and trees. Stepped-up roof covers the interior 
ramp that leads past the kitchen to the bedroom wing above 


Spanish days. The house encloses a sheltered interior 
courtyard, partly paved and partly planted with garden. 
Your enjoyment of such a courtyard is greatly increased 
by the large glass areas—as you will see when you follow 
the pictures in a step-by-step tour through the house. 


Large sliding door opens master bedroom to an intimate gar- 
den room. Fences provide privacy and wind protection for 
the garden on three sides. See the plan view, opposite page 
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Aerial view above, which was taken from a hovering heli- 
copter, shows relationship of rooms. Notice that the family 
room, family patio, and garden work center are closely tied 


Arrows point to high clerestory windows set between levels 
on two-level roof. These pour daylight into center of house 
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House of ideas 


Location: Los Altos, California 
Designer: John Matthias 

Floor area: 1990 square feet 
Landscape Architect: Douglas Baylis 


In the West there is no one best orientation, or best plan, 
or best house. The good Western house may be a gable- 
roofed ranch house in Oswego, Oregon, or it may be a 
less conventional house like this one in Los Altos, Cali- 
fornia. Either way, it will be oriented for sun, wind, and 
view, and it will provide opportunities for year-round 
outdoor living. 


The family house pictured here received such con- 
sideration from its designer, John Matthias. 


Notice the two-level, inverted-pitch roof. Such a 
roof might be an unwise choice where winter snow load- 
ing is common. It presents no problem at all in the mild 
climate areas of the West. In this house it is important 
to the open plan. 


It solves the main problem of a central plumbing 
core. A kitchen, a laundry, and two baths are neatly 
fitted together within an 18-foot-square space in the cen- 
ter of the house. Daylight, from large clerestory windows 


PHOTOS BY ERNEST BRAUN 


West side of house looks flat roofed; actually roofs pitch inward. Garden color provided in planting beds, portable containers 


set in between the two roof levels on the east and west 
sides of the central core, floods this interior section. 


This roof also provides a simple method of summer 
air circulation. Cool air enters through open screened 
doors on the northwest and southeast corners of the 
house. Warm air rises and is exhausted through the 
opened, screened, clerestory windows high overhead in 
the center of the house. 


Separate rooms (or living spaces) radiate out from 
the core. As the photographs on the next pages show, 
each of these major spaces opens freely to the next. This 
is the kind of open planning which more and more 
Westerners are coming to prefer. 


With such an open plan, you do lose some room-to- 
room privacy, and housekeeping also is sometimes more 
demanding. It’s not always possible, for example, to shut 
off a disordered room when unexpected visitors drop in. 
But the gain in actual space, as well as a feeling of spa- 
cilousness, is often remarkable in an open-plan house. 


The house pictured here has just 1,990 square feet 
of floor. Within its walls, in addition to kitchen, laundry, 
two baths, and two children’s bedrooms, there are three 
major living areas—living room, family room, and par- 
ents’ room. Each of these is generous in actual dimen- 
sions, and each (thanks to the open plan) is even more 
generous in feeling. This is because you see from one 
open room to the next, and you see from indoors to out- 
of-doors; in both ways you are borrowing more space. 


This house is Western in other ways. 


Continued on next page 


Entering house by door shown above, visitor can move into 
living room or left to family room. Wide roof overhang pro- 
tects entry. Music center, right, is conveniently located 


House of ideas — 
continued 


Today the important principle in thoughtful West- 
ern house planning is that a house should be oriented, 
designed, and built to fit its site and local climate. In 
Tacoma this may mean protected, roofed terraces. In Sac- 
ramento it may mean a screened and sun-protected garden 
room. In Tucson it usually will mean a solid sun barrier 
to the west, an air-cooled interior, and a shaded, sun- 
protected lanai. 


Notice the orientation of the house pictured here: 
Roofs overhang to the west and south. The west wall is 
mostly closed. Only the living room opens to take in the 
distant west view, yet it is partially screened from the 


Parents’ bedroom opens to living room for everyday living; 
sliding door shuts it off when family entertains. Room dou- 
bles as study, sewing center; work counter along two walls 


PHOTOS BY ERNEST BRAUN 


Kitchen and family room are one. Family room opens to liv- 
ing room; yet kitchen is out of sight. Family patio (back- 
ground) functions as an outdoor duplicate of the family room 


western sun by a native deciduous oak. 


Notice the orientation of the two developed outdoor 
living areas. The family patio is a year-round warm 
patio oriented to the south, shaded in summer. In func- 
tion it is a twin of the family room indoors, ready for use 
every warm day of the year. It serves as an outdoor family 
dining room, outdoor kitchen (for barbecuing), outdoor 
sitting room, and outdoor play space. 

Off the living room is the much larger and more open 
terrace, cool in summer, an outdoor extension of the liv- 
ing room itself, used both for entertaining and for family 
living. 

Notice how the two outdoor areas are located on 
Opposite corners of the house, well enough separated so 
that two different family age groups can entertain out- 
doors without getting in each other’s way. 


Family traffic moves easily around central core, with a choice 
of routes between opposite sides of the house. Storage is 
generous as the plan makes every inside wall a storage wall 
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From family room you see how open plan works. Parents’ 
room, laundry, kitchen, living room are in view. Children’s 
bedrooms, left. Family room is housewife’s command post 


Return to living room completes tour of house. Spacious 
feeling comes partly from the outlook to 950-square-foot 
terrace. Inexpensive bui!ding materials here and throughout 


Hall does multiple duty. Washer and dryer, linen storage, 
clothes bin, sorting counter, right. Broom closet, left, plus 
deep storage wall. Bedrooms and baths close to the laundry 


house held costs down. Floors are stained, polished concrete. 
All ceilings are natural fir. Ceilings slope; range in height 
from 812 to 11% feet. Walls are rough 12-inch pine boards 
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PHOTOS BY CHARLES R. PEARSON 


Covered terrace follows the line of the wall around the curved terrace. Tree stands in a planting hole in the terrace. 
house. Roof extension and a native white oak tree provide Cowiche Creek is at the base of the trees on extreme left. 
plenty of summer shade. Note both sun and shade on the Creek can be seen, heard with ease from many parts of house 


Half circle of 
open living space 


Pie-shaped kitchen has a well arranged, efficient work space. 
Note good relation of refrigerator, range, and sink. Drawers 
in range counter for out-of-way storage. Dining room beyond 


Location: Yakima, Washington 
Architect: Thomas F, Hargis, Jr. 
Floor area: !880 square feet 
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Curving entry drive swings under drive-through car port, and the roof also 
covers the walkway to the house entry. The low curving brick wall screens 
terrace and living area from driveway and provides welcome wind protection 


A circular plan will sometimes do what no other plan will 
do—in a house like this or in a cabin. 


All the daytime living areas surround a central ma- 
sonty core. Beams radiate from the core to posts at the 
outside walls and extend to posts at the edge of the 
covered terrace. 


The beauty of a circular plan is that from one point 
you never quite see all the space—but you are never quite 


Looking from the dining area. The kitchen is just behind 
camera. Dining table just out of photograph to left. Large 
sliding doors open to terrace and steps down to the firepit 


Firepit at edge of creek, which is just be- 
hind camera, is used for campfires. It is far 
enough from house so smoke is no problem 


cut off from it. There is always an interest in ‘“What’s 
around the corner?” 

This house takes a large group without crowding or 
two people without seeming empty. 

There’s another reason this house has a circular plan. 
The site is on Cowiche Creek near Yakima. The owners 
wanted to see and hear the creek from many parts of the 
house. Here the creek swings in an arc and the house 
swings around with it. 


Living room side of masonry core. This picture was taken 
from large sliding doors in the photograph on left. Note 
how beams radiate from fireplace wall like spokes in a wheel 


Overhead view. The car 
port roof extends right to 
covered terrace adjoining 
the pool. Note the roof 
opening over the planting 


7 


PHOTOS BY JULIUS SHULMAN 


Notice how the paving blocks and planting seem to march S / fr, . 
right into a corner of the living room (upper left), and tee rame permits 
how the house serves to shelter the terrace and pool area 


! a wide-open plan 


Location: West Los Angeles, California 
Architect: A. Quincy Jones 
Floor area: 2680 square feet 
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In this house built for his family, the architect set him- 
self a special problem. He wanted to prove to his own 
satisfaction that a house with a framework of steel can 
still have a warm and livable quality. 
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Full-length curtains in ceiling tracks used as movable room 


ie dividers in this home. At left, they screen off living area; at 
— ety far end (near book wall), master bedroom; at right, kitchen 
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Indoor-outdoor feeling of house well illustrated here. At 
right, you look through main entrance to car port. At left you 


wanted it “to provide the ease and pleasure of a vacation 
house.”’ 


Because of the extensive use of glass and of interior 


Front view. Main entrance is left of car port. Storage wall 
and fence extend toward front and partially enclose patio off 


look toward kitchen. Living room carpet is in foreground. 
Planting set in gravel. Metal roof decking supports roof 


planting areas, there is no sharp line of demarcation 
between indoor and outdoor areas. All around the house, 
the owner can enjoy his hobby of gardening. 


living room, at left. A line of storage cabinets runs along 
the right side of the car port right next to the hill 


The entry and terrace seen as you approach them from path 
to the car port. This gravel path swings down to car port 
under madrone and Douglas fir trees, and through a dense 
stand of bracken, Oregon grape—like a woodsy nature trail. 
There’s a small patch of lawn to hold native growth away 
from the house. Border plants spread over edge of terrace 


The concrete terrace is on the south, on side of living room 
opposite fireplace. Wide sliding door, right, opens kitchen 
and dining area to terrace, makes it easier to serve outside 


Narrow plan 
for hill crest site 


Location: Seattle, Washington 
Architect: Ralph Burkhard 


Floor area: 2720 square feet 


Look closely at this Seattle, Washington, house and you 
see how the long narrow plan fits the site and the needs 
of the family. 


The floor plan and generous amount of storage space 
both reflect the fact that the architect designed the house 
for his own family. 


Living room windows and the terrace face south for 


the view and for the sun. Children have plenty of space 
for indoor play. The master bedroom does double duty 
as a sitting room. All clothes are stored in dressing rooms 
flanking the bath. 
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Playroom-hallway adjoins two children’s rooms. Extra-wide 
sliding doors open up lots of space for indoor play in winter. 
Master bedroom-sitting room is to the right at end of hall 


DINING, KITSCH 


HEATING 


Children’s bedroom sacrifices no space for 
clothes storage. There is storage space for 
toys; room for study, sleeping, and quiet play 
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View of Puget Sound from living room. Wide roof overhang 
protects this room from hot summer sun. A section of carpet 
rolls back to provide space for dancing on concrete floor 
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Counter top work bench in playroom-hallway. Cabinets hold 
equipment for children’s many hobby projects. Photo on left 
shows relation to children’s bedrooms. Bath is across hall 
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View of house shows complete separation between children’s area and family room at far left, parents’ bedroom and living 


Plan shows that, with long covered walk from car port and 
deep roof overhangs running nearly all the way around house, 
it is possible to circle house on rainy days and remain dry 
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The kitchen’s 
the command post 


Location: Medford, Oregon 

Design: Architect George Rockrise; Don Stover, 
associate 

Floor area: 3035 square feet 


The profile you see stretched across these two pages is a 
Western ranch house, built on a working Western ranch. 
We show it here as a restatement—in a contemporary 
version—of a classic Western architectural form. 1 

What gives the ranch house such universal appeal? 
Partly, perhaps, its very looks—a long, low silhouette with 
most of the rooms open to the out-of-doors. 


There are other standard elements, too, which appear 
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room on the right. In the middle, the kitchen is focal point, with access to family room, dining room, big covered porches 


in the house shown here. First, there are the broad, cov- 
ered porches off living room and family room. There is 


the use of exposed natural materials—in this case, nat- 
ural finish wood, concrete, and stone. 

There is the generous kitchen at the very hub of the 
house. Finally, there is the relaxed, but self-assured way 


in which the house sits upon its grassy knoll. 


These are the things that make the ranch house work 
as well for Westerners today as when it served not only 


Looking onto big covered porch from outside kitchen door. 
Door at left leads directly into living room. South exposure 
lets in low winter sun. Concrete paving, set-in headerboards 
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as family shelter and ranch headquarters but also the only 
social center for miles around. 


A glance at the floor plan of this Oregon ranch house 
will tell you why the family room and kitchen shown on 
these pages work so well. 


First, the family room is closely linked to a large, 
covered porch, so here is protected outdoor play space, 
shaded in summer, shelter from the rain in winter. 


Continued on next page 


View from the entry shows bookcase divider between living 
room, left, and dining room at right. You can look straight 
through dining room to big covered porch in background 
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Arrows show how this open kitchen, with counter space on 
three sides, lightens the cook’s duties. The counter which 
separates kitchen and family room is a cooking center, with 


The kitchen’s 


the command post 
continued 
Located directly off the two children’s rooms, the 


family room can also serve as indoor play space. There 
is a bath between the children’s rooms. 


View from family room across cooking counter to kitchen 
shows barbecue of Crater Lake stone. Wood, charcoal storage 
below. Grill, pans removable so barbecue becomes fireplace 
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built-in stove, barbecue. From here, service is direct to family 
room. Counter across from larder is baking center. Counter 
separating kitchen and dining room is pass-through and bar 


The utility area, with laundry appliances, is conven- 
ient to the children’s rooms, the bath, the kitchen, and to 
the family entry. The open kitchen works as the hub of 
the whole area. Traffic is ingeniously diverted around the 
cooking center. The housewife-cook can move directly 
from sink and refrigerator to the stove and barbecue and 
to the baking center. 


Plastic-top desk in the foreground is the kitchen’s command 
post. The baking center at far right has row of built-in 
lights that shine down directly from under wooden cabinets 


E 
8 
y 
q 
} 
iy 
4 
3 
3 


ee eas 


Looking across cooking counter to the family room, with 
dining area in foreground, informal living area with sofa and 


Open doors at left lead directly from family room to boys’ 
rooms, with bathroom between. Walls paneled with natural 
finish vertical grain fir. Floor and table top both of cork tiles 
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easy chairs in background. Door at left is to out-of-doors. 
Door at far end opens to porch for children’s rainy day play 


Larder is a 5 by 12-foot room with shelves lining three sides 
to hold a miscellany of household supplies. Canned goods, 
and other staples are all only a few steps from the kitchen 


Slab floor extends out beyond the open glass gable-end of the 
house, so there is a floor-level transition from interior to 
garden. Ridgepole also extends out into garden, spanned 
by open rafters. The slab is set with river-washed pebbles 


Kitchen is core of the house, but it can be by-passed on all 
sides. Glass sliding doors beyond corridor open to terrace. 
Snack bar above sink counter. Work surfaces arranged in U 


Garden wall 


in every room 


Location: San Marino, California 
Designer: Calvin Straub 
Floor area: 2630 square feet 
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What makes this a garden house—rather than simply a 
garden and a house? 


The home owner and designer started with a unique 
advantage. The site was parceled off from an old San 
Marino, California, estate, so trees and high dense screens 
were in, up, and established as a lush, green background 
for the kind of living that a garden house demands, 


Then, placing the house in its setting, the designer 


The family room has dining space that can be closed off from 
the corridor to kitchen, at right, by sliding screens. Sliding 
glass doors in background open room to terrace and garden 


Windows look out on intimate garden, 
which features a trained conifer near win- 
dow to left. Bay at right is for bookcases 


Living room. The designer left the gable- 
end open for a view of trees. Interior col- 
ors, which were chosen to harmonize with 
trees, are shades of gray, yellow, brown 


took advantage of views out in every possible direction. 
Window walls open off every major room. 

Paving at floor level extends around the perimeter 
of the house, and sliding glass doors open out directly 
from the family room, the living rooms, and the master 
bedroom, as well as the children’s rooms. 

The house, surrounded as it is by a garden path, with 
views to the trees, offers the airy, outdoor feeling of a 
lathhouse or greenhouse. 


Master bedroom opens out onto terrace, which joins paving 
around perimeter of house. Outdoor sitting area screened by 
high growing toyon on hill. Built-in desk with glass above 


Living room. Exposed beams reveal the structure. Clere- 
story window at upper right floods ceiling with natural light. 
Fireplace against back wall has metal hood, concrete hearth. 
Catwalk outside windows is convenient for window washing 


From downhill side, you see how house was oriented so it has 
a view through large bay and oak trees. Both the upper and 
the lower floors have wide expanses of glass on this side 
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Deck in the trees— 
view of the bay 


Location: Sausalito, California 
Architects: Wurster, Bernardi and Emmons 
Floor area: 2255 square feet 
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View of kitchen from dining area. Marble top island with a 
built-in stove is also used for buffet service. Door at right 
leads to bedroom. Door left of built-in ovens leads to deck 


As natural in its setting as the trees that surround it, as 
vigorously conceived as a mountain lodge, this house is 
informal and warm in feeling. 


The entire house is natural-finish wood, with Cali- 
fornia incense cedar on both inside and outside walls. 
Structure is exposed, showing just how the house was 
engineered. Ceilings are high, and light floods in to 
reveal and model every space. 


The open plan—for a busy professional couple who 
live and entertain informally—yjoins kitchen, dining area, 
and living room. Since all exposed surfaces in the kitchen 
are wood, or stainless steel, or marble, they give no 
“kitchen look”’ to the living areas. 


A hillside location made it easy to split this home into 
two distinct parts which have separate functions. The 
upper floor.is main living area. The lower floor, entered 
only from the outside, contains a weaving studio, a wood- 
working shop, and guest bedroom. 


End view of house shows how it fits on the hill, surrounded 
by natural planting. Bedroom window is above, studio win- 
dow is below. Trees protect house from hot afternoon sun 


View across kitchen to dining area. Oak tree just outside 
window is in the foreground of view across Richardson Bay. 
The kitchen counter top is part stainless steel and part wood 


View into living room from kitchen-dining area. Built-in 
storage for glasses, wine next to refrigerator. Concrete floor 


Large deck joins the house with the hill. The stairs leading 
from deck are only connection to downstairs. Fence, deck 
built of heavy cedar planks which have been left to weather 
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Looking into dining room from living room. Note ceiling rise 
toward lanai. Screen and glass doors slide completely away 
to left. Music center with radio, record player, record shelves 


Su btle detailing, in end of bookcase wall at right; speaker cabinet at left 
room by room 


Location: Honolulu, Hawaii 
Architect: Vladimir Ossipoff 2 
Floor area: 2000 square feet . gee S ee 
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Living room is out of traffic flow. Native woods—koa in 
ceiling, ohia in bookcase wall—contrast with white plaster- 


On these four pages, you see a distinguished example of 
the average family-size home. Beauty and great livability 
were combined here, not through an attitude of “don’t 
spare the cost” but almost entirely through the skill and 
ingenuity that went into the planning. The house holds 
a wealth of practical details—good ideas for any pros- 
pective home planner. 


The architect designed this house for himself, his 
wife, and two daughters. Except for an extra dressing 
room, it has no more rooms in its approximately 2,000- 
square-foot main floor than you find in many other 
medium-size houses built in the West today. 


It was set on top of a rocky, windswept hill and was 
oriented to the best of views on all sides. Cooling 
breezes can be admitted for ventilation or can be shut 
out when they become too strong. The lanai—extending 
living room, dining room, and kitchen—is L-shaped so 
one leg can have complete wind protection. 

A playroom and guest room tuck neatly under the 
living room’s projection beyond the brow of the hill. 
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board walls and masonry fireplace. Beyond book wall, left: 
entrance to kitchen, stairs to basement, main entry, and hall 


Central placement of the kitchen wing, with its adjacent 
service yard, creates two distinct gardens—entry garden 
and living garden. The owners favored this arrangement 


Continued on next page 


View of house beyond circular parking area. Pacific Ocean 
on the horizon. Bedroom wing is to left; entry with court- 
yard garden, center; living area to the right. Note angles of 
the roof in relation to the interior as shown in the plan view 


Pass-through from centrally placed kitchen opens to dining 
room, also gives glimpse of lanai. Shallow drawers under 
counter hold desk supplies, silverware. White cupboard has 
shelves for mats. One drawer under books holds recipe cards 


Subtle detailing, 
room by room 


continued 


because they wanted guests to walk through the house 
to reach the outdoor living center. 


The owner thinks a centrally placed kitchen and a 
service yard right next to it are requirements in any 


Stainless steel counter with built-in range, sink faces entry 
garden. Pans hang on butcher hooks from steel rod above 
sliding windows. Drawers hold large spoons, forks, pothold- 
ers, lids. Lush tropical growth outside screens windows 
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Baking center has own counter. Drawers below for bowls, 
pans, towels, paper supplies—handy to sink, left. Dry in- 
gredients in tight-fitting plastic bins above counter. Mixer 
on revolving shelf towel rack under counter also serve bar 
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small house. This kitchen is almost an entire wing. The 
service yard had to be placed next to the entry but is well 
screened from it. 


Kitchen and bar can serve living room, dining room, 
and dining patio simultaneously. The main cooking area 
has a window overlooking the entry court and a pass- 
through to the dining room in the opposite direction. 
A door from the utility area leads to the service yard 
and the dining patio. 


End of lanai next to the living room is still close enough to 
kitchen (see plan) for serving drinks, snacks. Note the glass 
windbreak (panels slide open as needed) above the low sand- 
stone wall. Floor is made of crushed sandstone and cement 


Daughters’ rooms open to each other and to the hallway dress- 
ing room, and become one large area when the lightweight 
partitions are slid back into the wall section. See small plan 
view below. Each room has wall free for individual decoration 
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Master bedroom, dark-walled and spacious, is restful reading, 
sleeping spot. Fixed window above bed. Pillows stored in 
headboard compartment. Ventilation controlled by shutters 
at right and by jalousies in a niche beyond the headboard 


Here is the same view, showing how the sliding partitions 
work to close off one daughter’s room on the left. Sliding 
doors are made with frames of wood filled with painted hard- 
board panels on which maps, pictures can be mounted easily 


Dressing table in wide hall off girls’ rooms. Curtains for pri- 
vacy, louvers for air. Closet next to each of built-in chests 
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PHOTOS BY CHARLES R. PEARSON 
Lower patio is warmed by afternoon sun, serves as outdoor 


dining area. Overhanging deck provides sun protection Lakeshore view house f 


Location: Bellevue, Washington 


Architects: Young, Richardson, Carleton and Detlie 
Floor area: 3910 square feet 


Driveway sweeps in front of house in horseshoe curve, makes 
for easy in and out driving. Walk from car port to the house 
runs under a broad overhang for protection in wet weather 


Living room is detached from the rest of the house. This 
arrangement minimizes traffic and eases maintenance. The 
masonry fireplace at right has built-in wood storage space 
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Here is a house in Bellevue, Washington, which does 
many things well. 


As a family house it takes care of two generations, 
providing separate space for both. The upper floor and 
deck are for adult and family living. Below, a recreation 
room is primarily for college-age children and their 
friends. 


It is a view house. But there are retreats from the 
view, too, with sheltered patio on the east side facing the 
woods rather than the lake. And as a house on a sloping 
site, it is low, burrows into the ground on the high side, 
but it stands up as the hill drops away to the lake. 


From east patio, view is to woods and driveway. Overhang 
has been opened along wall from car port to admit sunlight 
and rain to the planting strip, but still shelter the sidewalk 


Upper deck gives feeling of stability and safety to large living 
room glass wall, provides lounge area and place from which 
to wash glass without ladders. Recreation space below has 
dressing room for lake swimmers, separate deck area in front 


Deck off living room is broader here, with space for outdoor 
fireplace at left. Doors lead into living room, steps at left 
to the recreation room level. Note masonry plant box at right 


View of living room which 
looks out on deck built over 
ravine. Blinds on outside of 
glass wall block sun’s heat 
before it has a chance to en- 
ter house. Blinds controlled 
from inside. Curtains can 
also be drawn across glass 
on inside. Beams contrast 
with natural wood ceiling 
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Built over a ravine | 


Location: Pasadena, California 
= Architects: Smith and Williams 
SIDE VIEW ah i Peal Floor area: 2815 square feet 


SHOWING CONSTRUCTION germ} o. Landscape Architect: Garrett Eckbo 
OF DECK : 
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Deck extends across the front of the house and juts out over 
: v the ravine below. Benches are built into the rail around ex- 
HEATER RS tended part of the deck. Trees shade deck in late afternoon 
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Fireplace of bricks with a steel hood which has been stamped 
into a fluted pattern. Hearth is of green slate. The built-in 
cabinet in the background divides the living and dining areas 


Here, on a Pasadena city lot which overlooked a heavily 
wooded ravine, the owners found the house site they 
wanted. But there was not enough level ground space 
for car parking, house, and outdoor living area all at 
ground level. And the view over the ravine faced west. 
Opening the house in that direction would let in the heat 
of the afternoon sun. 


The architects solved the first problem by placing 
the house forward on the lot close to the ravine, thus 


Succulents in boxes on the south side of house are visible 
at the floor level from the living room. The path leads from 
the kitchen to deck. Deck extends into trees in background 


Brick wall is back of fireplace, makes one wall of TV area. 
Curtain hung from beam pulls to close off TV area from din- 
ing area. Bar in background has storage cabinets, built-in sink 


leaving enough level space in front for an off-street car 
entry and car parking area. They then designed a long 
deck to stretch out over the ravine like a bridge, and 
make the “patio” shown on the opposite page. 


To block the afternoon sun, a set of four floor-to- 
ceiling bamboo blinds was designed to hang outside the 
living room’s glass wall. They are rigged with simple 
cord controls which operate from inside the house. 


View from entry path, looking at garden with gravel ground 
cover. Floor joists extend beyond foundation, make house 
look as though it floats. Windows under eaves light hallway 
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Arriving by car, a guest or family member first walks through 
courtyard garden and across a redwood deck. Sliding glass 
door at entry repeats pattern of exterior translucent screens 


Glass makes 
the rooms seem larger 


Location: La Cafiada, California 
Architect: Eugene Weston, III 
Floor area: 2000 square feet 


From entry shown above, you look across living room (through 
glass wall, with another sliding door) out onto large covered 
terrace. Inside house, cork floors, natural wood finishes 
provide easy transition between courtyard-garden and terrace 
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Good living and an atmosphere of elegance don’t neces- 
sarily mean a house that costs a lot of money. 


In designing this house for his own family, the archi- 
tect relied on space rather than expensive materials and 
finishes to create these qualities. 


As you walk through the house, it seems spacious 
even though the rooms themselves are not large. Then 
you begin to realize why: Through sliding doors and 
walls of glass, each room borrows visual space from an- 
other room or from the outdoors to make it seem larger. 


Looking back into living room from glass wall shown in pho- 
tograph at left, you see courtyard garden, an evergreen pano- 
ramic picture. Glass areas from different directions provide 
balanced light yet allow complete privacy from neighbors 
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From covered terrace you look out across swimming pool to 
background of shrubs and trees that provide privacy screen 


Dining table divides cooking area from bedroom hallway, 
serves as a hobby center for the family. During the day the 
hallway is lighted from the skylight (upper right) covered 
with a bamboo shade. The wall above serves as bulletin board 


for outdoor living. House is economical post-and-beam con- 
struction, plywood exterior walls. Paving is brick set in sand 


Continued on next page 
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The master bedroom is small in size but achieves a spacious 
feeling by borrowing visual space from courtyard directly 
outside. Since the garden is screened at outside entry and 
overhead, room can be used for “outdoor” sleeping, relaxing 
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Glass makes 
the rooms seem larger 


continued 


The children’s territory in any house can be designed 
to adapt to the fact that the size of a family group isn’t 


Bathroom opens directly off play area. Laundry equipment is 
conveniently located in hall closet with sliding door outside 
children’s territory. Floors are cork tile, walls ash plywood 


Sliding shojis close off one 
sleeping area from central play 
Space; a conventional door 
closes off the other. Translu- 
cent screening admits light to 
play area even when screens 
are pulled closed on the metal 
tracks recessed in the floor 


always static, and that children’s needs and wants change 
as they grow older. Designed for two children now, this 
area is prepared for future possibilities. The small alcove, 
now open to the play area, could be converted into a third 
sleeping area by adding a temporary partition-type door. 


At still another date, when the children grow older and 
require “absolute privacy,’ additional partitions could 
change the children’s wing into three private bedrooms. 


Without leaving kitchen, mother can keep a watchful eye on 
children’s play or a sick child through sliding plywood panel. 
Children’s art comes and goes without marring wood walls 
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UPPER FLOOR PLAN 
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ALL-PURPOSE 


LOWER FLOOR PLAN 


Two stories—open plan 


Location: Bellevue, Washington 
Architects: Mithun and Nesland 
Floor area: 2470 square feet 


Drive into the weather-protected car port of this hillside 
house on Lake Washington, enter the front door, and 
you have quick access to almost every room. 


To the right are bedrooms and bath. To the left are 
the kitchen and a small study. Straight ahead, the living 
room opens to a deck that overlooks Lake Washington 
and runs the full length of the house. 


Stairs from the entry lead down to the private head- 
quarters of a 12-year-old boy—bedroom and bath, a 


Pullman kitchen seen from entry. Open plan makes it pos- 
sible for homemaker to have view across dining area to lake 
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A view from lake side shows how the house steps down hill. 
Corner of car port is visible at far left. Above: living-dining 
area opens to deck. Below: you can step out on a wide lawn 


Downstairs all-purpose room has fireplace. Television screen 
at right is built in. Bedroom, bath through door at right 


workshop-storeroom, and a large all-purpose room 
equipped to take rough treatment. This is also a useful 
entertaining area. Swimmers can enter and leave the 
house from the lower floor. 


Living room, viewed from entry. A fringe of deciduous trees 


outside deck keeps hot summer sun from entering this room 
PHOTOS BY CHARLES R. PEARSON 
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Sums Books |. are by the publishers of Sunset, the Magazine of Western Living, and are especially for the 
people of the seven Western States and Hawaii. However, they are very popular throughout the world because of their 
basic and accurate ‘Do-It-Yourself’ information. All of the books listed below can help enrich your life wherever you live. 


SELECTED Sunset Books 


Western Ranch Houses by Cliff May ee $71.50 Sunset Garden and Patio Building Book . : : $6.95 
Ideas for Hillside Homes . : i : : i : $150 (Contains the following five books) 

Ideas for Cabins and Vacation Houses. : : : $1.95 Fences and Gates : ¢ : : : ! : : $1.75 
Ideas for Western Kitchens. / : : : : $150 Walls, Walks, Patio Floors ; : : : } : CaS . 
How to Plan and Build Your Fireplace. ; i : Gel Garden Work Centers : : : : ‘ ; : $1.75 
Remodeling Your Home . : : : : : $1.95 Patio Roofs ; : ; : : : \ : : Kies es 
Storage in Your Home : : : : : : Gle1> Sunset Patio Book . : ‘ i : : : : $2.00 
Swimming Pools j ; p 4 ; ; : : $1.95 Gift Binding . i : é : i j ; 3 $3.00 


Lane Book Company, Menlo Park, California 


